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Profile of the site http://hedothepolice.org/
This site is named after Eliot's evocative poem work title. This site is a resource for exploring fundamental questions about the Waste Land, following the lead raised in this title: how many voices are there in the poetry? What is the difference between these voices? Where are the voices changing? Will voices come back?  Is there an overall narrator who does all these voices, or are they different from each other? The site is categorized into three sections, each with a different question to answer.
The first chapter, "What the Class Said," addresses some of these questions from the Fall 2011 portion of the Toronto Graduate Course, "The Digital Text," which offers an introduction to a preliminary theory about how many voices are communicated through a combination of qualitative and quantitative methods like polling and TEI encoding. The second section uses a   voice-switch detection algorithm that enables visitors to compare a machine voice and a human voice. The third section is interphase; it allows you to offer your own interpretation of the voices of the poem. Here you can indicate in a two-step method where you assume that one voice can convert to another then assign each selected chapter of dialog a unique identity.
The site is still under development; currently, the navigation bar does not function, but one can use the navigation menu at the bottom of each page for your information. Various website features rely on "mouse-overs," which you need to access from a device with a cursor to ensure they work properly. The information on this website is transparent such that any user can access it. It also gives the users a chance for their ideas to be aired for the purpose of the improvement of the site. Besides, it has a precise analysis of how it was developed and the future developments. I would consider these elements during the development of my project.

Profile of  http://dh100trevorjgagnon.com/blog/
The paper argues that cartoons are considered for children; however, adult-oriented elements are ignored though they play an integral role in the animation tradition. The article discusses the past of animation in the USA. It includes several examples of adult themes in cartoons and the legacy of some exhibits on culture in the American living environment. An overview is also discussed in the data analysis related to today's fifty most successful animated TV shows. The typical animation stereotype is that they're children's animations. However, we are able to see that cartoons are not necessarily targeted at children, considering the overall history of animations in America.
The paper arranges the artifacts from the gallery in a sequence that explains animation's history from 1906 to date. It gave a chronology of the visualizations from 1906 when the first animated cartoon produced in the USA was published by J. Stuart Blackton "Humorous Phases of Funny Faces." It is regarded as the origin in America of animated cartoons. Then the first animated sound picture, the Steamboat Willie, was released in 1928.   The author continues to explain how major named Modernists saw the progress of Disney during the early 20th century, stating: "Disney's efforts, which Eisenstein appreciated as well as figures of the beautiful and social innovations such as Salvador Dali and Walter Benjamin, reflected the modernist spirit of progress while also marking an interest. Today's animations such as Rick and Morty (2013) are now booming for adults and moving the problems of adult entertainment into cartoons and being one of the most acclaimed shows ever. However, these shows must pay tribute to the contributions of characters such as a mouse and a prehistoric family.
Finally, the paper uses data visualization from the gallery to expound on some series' comedy topics and styles to illustrate that children are not the only ones to see them. Pushing content limits runs contrary to the course that preceded the pre-code period until about the 1950s. Themes covered in some shows can also dissuade parents from encouraging children to see them. For instance, The Simpsons was the show selected to reflect this data visualization using their TV Parental Guidelines ranking. The most abundant of twenty full-fledged episode scripts are themes such as the home, education, love, life, and wealth. The money and life of these subjects may be subjects that younger viewers do not grasp. Other things that came into the top 50 were the devil, guns, death, and even the hell
